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“His eyes...they were the same color as the sea”: Ecology of Color and the Anti-
(Environmental) Imperial Perspective in The Old Man and the Sea

Ecocritical scholars have widely investigated the theme of interdependence
and individualism in The OIld Man and the Sea. Gregory Stephens and Janice
Cools, for instance, argue that “Hemingway articulated an ethic of heroic
humanity” through his foregrounding of Santiago’s interdependent relationship
with Manolin, the feminine sea, and nonhuman animals in the novel. However,
Glen Love views Santiago’s killing of the great fish as a non-heroic act that shows
Hemingway’s anthropocentric worldview. Clinton S. Burhans Jr. suggests that
while it is Santiago’s egoistic individualism that encourages him to kill the great
marlin, his killing of the marlin ultimately leads the old man to realize the
1mportance of interdependence. Drawing on these insights, this paper attempts to
expand the theme of interdependence and individualism through the lens of the
ecology of color, color symbolism and non-anthropocentricism.

In this presentation, the presenter first analyzes the novel through
adopting Heather 1. Sullivan’s ecological posthumanist perspective on Johann
Wolfgang von Gothe’s material optics and Karan Barad’s posthumanist approach
called “intra-action.” Here, the presenter argues that Santiago’s colorful
descriptions of his material surroundings in the novel indicate that color is al/



around, through, and in both human and nonhuman entities. In the next section,
drawing on the theory of color symbolism, the presenter suggests that the dualistic
qualities of the blue sea—which symbolizes the African goddess called Ochin—
play an important role in shaping Santiago’s conflicting mind and body in the
novel. Following this, the presenter demonstrates Santiago’s struggle between his
ecological sense and his egotism through analyzing the significance of his cramped
left hand and functioning right hand. Here, the presenter uncovers the parallel
symbolic power structure embedded in the fish-hunting episode (Santiago versus
the great fish) and the arm-wresting scene (Santiago versus the great negro),
suggesting that the imperial fisherman Santiago and the functioning right hand
speak for eurocentrism, anthropocentricism and individualism, whereas the great
negro, the marlin and the cramped left hand call attention to the opposite
viewpoints. This brings up the question whether it is the former or the latter
mindset that the old man holds on to at the end of the story.

In the presenter’s viewpoint, the ironic ending of the novel seems to support
the latter perspective. Santiago’s feeling of guilt for killing the marlin followed by
the devouring of the marlin by groups of sharks indicates an eco-philosophy
whereby a disrupter of the natural balance of nature receives retribution from the
law of nature. Furthermore, Santiago’s referring to himself as a “slave” suggests
a reversed power relationship between himself and the marlin which points to the
notion of “white guilt,” a shared moral responsibility derived from colonial
behavior toward people of color. Santiago’s realization of being “too far out” to sea
at the end thus serves as a representation of a collective guilt endorsed by
European imperialists towards others, including people of color, animals and the
natural world. From the feminist ecocritical viewpoint, Santiago’s shifting toward
a non-anthropocentric mentality at the end thus indicates that it is
interdependence and anti-imperialism that Hemingway attempts to stress among
other perspectives.

WrgesER (2)
WAL PR (EE R )

BETEZILT R yu—Fy FOF EADOHE

In Our Time (1925 4) @ [mt-OH, (“Soldier’s Home”) | (1924 4E/E)
X, EARXNBLVER - JLTARALDRER Y 2T VT 4 AT 505572,
AYERIZHOWNTIE, ~2 7 U = A HE DS EE “the best story I ever wrote” (2556 S 41
TemdEH2, < OMFFERBIEE T —~diZ, 1EZR O AR OMF OV
DEREZWAIICLE UBFEL T& 7=, Lo LAans, ZOELOKRKROEIL, 7
L7 ZAOPERIFR R OKILO FIZT - k@kéﬂi%ﬂtiiﬂbé ZERDTE,



TFAZ v —¥y M5, FE, AEERI LT, 7 VT ADORMEE
M%7 T7 47T DR Z 1L E TR THi 72 - 72, Paul Smith OHLEEH
(1989) % FLCT% . DeFalco (1963) . Baker (1969, 1988) . Boyd (1981) .
Nagel (1984) | Reynold (1986) 72 EDELEDEZICEH 7 L7 ZAOMHfRRI~DF
Flx7swvn, AT 2 AERD Y 2 A — a2 T VT 4 EEMAFE TH D
Mellow (1992) . Comley & Schole (1994) . Moddelmog (1999, 2013) & L T
Strychacz (2003) &, 7 V7 2ADOBEIZH T 20O X I, oRER I 2T
UF A ZI3mE LTV, LT 2087 a7 VT A 1 ZAROREBLRDOTEA S
2> fthiJ7. Donnel (2002) %, HERRAEIRN 7 U7 A& BMEH S RMEEH ~ LR
SHT W BREREMEZBZ D0, HERFRMOAREIZ OV Tl /e < BIED
75)7‘4:1/\0

7 L7 A%, B D OEGHRMEEZRRN Z BT 27O NEZ BT TE 2, HoO
R WG B E WA ORI AT, BbE 70—y hOHFIZED DD
CEET D, FlziE, TP TEREIND 2KOEE, 1KETIE, 7 L7 RAEh
VHEADAY VAN« J1 Ly VO fratemity ffifi] & & HIZFSTEY #UERS YR
Fy BN AHANH D, . YEEO fraterity 73, Greek & F DR & 35
Lo, FMHEE OB DA 722 & (Carroll, 2003) IZIFEHR STV
W, 2HEDOEETIE, WREBRHIRETAUINIRL, ZJ VT RAEHEEDO B
MNIZ RA Y N AR A TIRON TV D, 2 O AR B R TR 125
HENZHDOTHY, RET 4 VT EIVP=—DBYORETHD Z EITHES
PILTNARV, B TR, B A LT LT R E > THRERETE N, &
DI %38 5 45 OB & VT EERE 2 B < BoRBERICH D A b AR, e e olL, Bk
BE~OIEERIGTE, £ LT, YOV DB BB 2 # TR~ T L2 L9
2. ZV7ABRICEREZT S, £5T. HOOMRFRMAZR LT 52 L7 o
—By FOFTHHTHEMETEL LB D X ST
NIVTT R LRSS OBV EET- I, BICEANTNEEZED LWV,
AFRETIE, 7ATwmOBEND, BEMNIBET 7 L7258, [tolk
W1 BA~I T T A28 5 Thhebeststory” 2D, RETZ7+ BT 2 HBT DHIEFR
N, HOEEEZHY KT EANADOMEEZ 7 n—F y MZHLIAD, B SHOHIRIT L
I ELRERNVWEE B L TEART I LI L Bz bt L/
U,



VURTT A

NI VT A LB

(Bt Ll2NWZl] IV T T AERICBIT S, ESEREEORTHD
TREAEXR (BREXZ)

NI VT 2 AMERIZBWTIL, BLOBMNETEENT 7 - o~ A0 MBI 7
FEEZDRE (S BN [ThoAi LTy ZERLIFELIERLNS, FHS
PEEANRLBEHO NI L > THEEMICHER SN2 ZD0A VX 27 V7 113, 21
FREDRBFIZLD D TH D, REDOHRAIL, FMEOERICHID Z L oM D
z2OEEE ([REsL S 1X] ) CHEUIRHERREFTZ R\ EE TORBOES
([RERT=DIZ#ITN L] =7 oR] ) e Kb, AEETIE R
ek X 51X] (A Farewell to Arms, 1929) [T O8I 5] (For Whom
the Bell Tolls, 1940) [x—7 > ®E] (The Garden of Eden, 1986) %+ L CAHRZED
(% OB (“The Last Good Country”) %= E7R27 7 AR, ~I 7 U=
ANEIZBIT D ER R D OFIEOIFEENE—R WY > TF 2 2 6I3EEE
P—ICE R A S TS, XU X NI RITEBWT (B1ER) Bl LI, #ZHa v
AR B e < (ER) M & ITRAEEE L R T 2815 Th 5,
EER L=y 7 BRU P ADORKBH T & ENEIE D BERE ZH# < TREZOBEE
A1 OfER, e DFEEZRE>CY FLANMEILL L5 &35 IEnnEsik —
ZOFET [TAVIDAT) ATV XAy FEKD, BHEANY— T
Bove V=R DBEFAL T — R KU A MEFE (1906 /) L2 Mtfdo
o) Zw L C o AAEO KER SIS E o m—F, VY - TE= Y RV bR
Wi bLoic, BEEBEEE T a—N- 47 - FF—L L T—HEORNAME A
g 256D Thdbole, (FEROAEZTRRIT, BEEO fREMEZ ATfRIC T2 K- 72
WRERESOHBLZ: & fEBEONEBIISE I FICEARE L W LTS 2R
W, RERTIENI 7 U =AERO FEEE) ICBWTRILIWET 5 (&) O
BEREzMWERL, ol (NI v Yz f  b—n—] [a—F-.kb—n
—] DML bER, BETENTLEED,

NI VT Y = A LFITBIT RN
TFE (EEHRFHRER)

NIV T oA OXYFEMRERMENIRERTATSNTWD EZ AN, ELbIC
HZHELTHOLOLLELDDON, BICEODDIEEBICE RNV 72, BlzIZA
)T F—OYIFEE~ T AT 2L RX—F R DR L VIS ZHNEEE
T, TR FEEILLSESBITEZD EHOANI VT U=A] BBENATHD, 1E
FEVWZELBERARNTEETWVEIDITTERL, AT 72125V TE
ZIE, EERDEIR CAEUEBEBTREOTHVWEL L WA L& 8EEF L5
NWNTLBDTHD, 1212, ~"I T 72 ADBEDOEI T LV OIINR 0 Rk
ML ThHoTeDS EFELE, EEORFICIDEE LTENADBKNRI DL DT
TIERWVWHE DD, Ly UEFREEDIEICO > THHITRTEE 2 THREZED, 1
S S 72 AUT E RO FERCHIBLAIEN U 2T, —MROREEND L THIVTHIK

4



JLDOETRTEMN, N THZEOBFRITITRIFHRA R BHEREF I 2 &M F T H > 72D T
X720 E D & T AIFER Lz, 10 BERMICIE, 20 i o Bosiis -
DERFEINT A U IZBIT DMENEERDO S O 0TI KIE LB EZFEMICHR LY =
ALK VT 4T AN (Pragmatism and the Political Economy of
Cultural Revolution, 1850-1940) =S/ L7205, NI T oA LiE] E0v)
T=vIZhHOET, "IV TV ABHHICEDDD, HOLNINI VT T =AY
IZH HDOINDERINZHOWNTRFT L TWVE T2,

NS ZIXENTERIC L > TED b —EDHA A 2 - LEIZ L > TR
DEINLEDTHAI L, ~NI T VoA BH AR T+ —~v VRN ELZ D LT
DEAIM, PIZIEFROLY LD TOOKNKDO LI boTYH A LIRIEFE%
DN EFF-STT T, T bBR LT, EEXELE L TR A2 Tl
Eh. BIAERBOELEWST2d 9D LB TIZB TS ) izt -
TEAZHEL TN DTHD, TOEKRICBWT, Rz Ldpoeonicebr
IR ZENBANI VT 2ABY, HDWNEIANI T U = A LFRIZHENDEGAY
[CWD R DB a KIE L, £ LT Ef}j’iﬁ6753%0)%@5?51%0\“(%75@: I ER
ELTITEIL CWS D ERRGET 5 2 & T, BA & ENDAEE DEEITHIT D EIARRE
BRI T EOBBREZEZ D RMONZOND L IICEBEDONDEDTH D,

%%Tifﬁﬂééﬁj\Fﬁﬁk»J\Fﬁo&%t@kJ\Fﬁﬂtwmﬁ
FEA5] %W TETH D,

~NIVT T2 AEmDFFY LIV TR HIEN () Bl
Eret (BmEFERERE)

Michael Reynolds |Z X 1=t The Young Hemingway(1986) (2 LiulX, 191547 A
IZT7—=RAR e NIV T T2 FTAI T T DT AN —THXEZEL . 20
MEFFR LIZEEHRE R — MIE- TN b 2 A, HROFHEFILEETIT VNS
BOONTZZENDD, TIE~I T U oA1E, TTIZHATH X ZH 55
e D7 EMEIZIE 2 DO\ 2, ZOFE, BB Grace DIt AL H Y | IEHYRRIEIC
IR L7222 7275, Reynolds 13~ 70 = A FIZBW CULRZEA 2 LD J5 3
FRHICBE DD EEELID b EEHIN TV LTS, R T Lo R XEM<e
%i?f?ﬁ(éﬂé“( DHNHFET D EEZTWIEL, BTDOT—3RAMHLZDE

(C B L T WD, ZOHREIT, ~I 77 oA OIERITHBIT S5

(3?)511‘ I$890) OHLmEIZEIT DIEEFRDOIEY FITEEBEZ LT T Lok 0h
L7y,

AFERTIE, NI T T =2A D _OOHMmIEMS  “Out of Season” (1923) & “The
Short Happy Life of Francis Macomber” (1936) 28T A&V LY OB EICH H
L. ZZZBWTENR DR ED X S ITHEMIZEBIT 5 FEANA L ZDZEOITEN
WBEHZ TWDENEZLE LY, ZOFELEZBELT, V=810 L) BIREHH
Flollebzo Mg &, 2OTE G2 HE) OmMzE OBREREZENO L
DAHTEA D, FFOREI0 235 NI AROEE L NRITE S LI TIEOWE 2 ik
LANBATEILTEY, KHIZIFEEZL T Z 3B TEIE 0D, £, b
DEMRMBINEEZFERICLTEY , AEGFESHBEICH DN THD Z EICHEREE LD
72, ERTEIIRFIZCEEN TH Y | FRCSGERBRIN TH - T, HEFEDNGE SN DR
BEICHBWTIENZR B OREBRIZED X 5 IS STV A 2E, FIRIZE > TRA]

5



Lo L LTHNLD, “Out of Season” [ZBWTCIXFELEHFEM THATA XU T
Voo Ty ALD, “Francis Macomber” ([ZRWTIET 7 U I OFERHLIRILAS ., &
VO OHUIK DR RIEREZER L TEB D . EARXTBIIMPBZEETH L0 7ET T
7 ATOEENEEE LTRSS, EoXricEkrnsomntnolzZ L b
K72, WD TRZIRDRPUTE DN D, 29 LICEDOARAAPEIZ DWW TR, (RefE A
TR 7 I OEREE D SHIEL, BRIED TIZBIT D 0E 72 558 7) E1ER
REDODPITE L TORNEXP LT 78—« Xv I 00 TERDIHE] 72
EBLZM LoD, L THIZVY,

NIV T U= A D L] R
FHEET (QLBERF)

[z« m—] (The Common Law, 1881) (B W TA U/ N—+ T =T )L « 7K
— AR Va=TiE, NEOAMITGHRETIERIRBRTH D) L@nTnd, £
NOFEY | BEHOHE(LIZESS Ty - B —DFERDOTH L0, 0O ETHIE,
il % DEFFA R L, ERSRF, B2 7037208 ITINDERLBOD
BRI, [HEEOEEY THho Ev), RDHITE, HEE R L7-EIRE DD
EHIEIOARENEE L S X, FEFITHEN S b THS, LrbIh
1L, O TXFENL2BETHDLE LN DD TITRWNTEA DDy, HE - IEHERFE &
L T4 &\ Richard A. Posner &, Z D EICIER Lo EL U OBURAREE L
TW5,

7272, SUFEMNEICH AT DR, BE L L VHEEIICEN D DX, EOMHES, o
FU, ERRETREUSNO G2 2280 %5, HEOE ) ~OELDIZ S 720
TR A 9Dy, BIZITHRESCEHEOTZO LTV A2, REMIZS D DI DT
71 (BJ) 1E, FERIC LTI, ERE 9 Liehe, RENROX, B9 72
ENZRD D EZRD, Fox PIEITEHHERFFITHEBT D ZOMWIE, BICHR
NATTA L, BEOFRAIN—BICmBE~NTESE LS EE2Hi<, 2L T, 2
ENIVT T oA EWHEFRIZH - T, EOSMNTH D AEDEELZ FiE T B X O K
CoNA1Em%E, BEZHELTWHDITTHD,

Z OVEFITFEARRIC, EOHAL, HEOERICBEER AWM TH-T-D1EA 9,
[ERfiE FD3FE]  (“The Doctor and the Doctor’s Wife?) Tix, = v 7 DORD [
Rl OBRENA T 4T AL VIEEGI, AR 7 —] (“The Battler”) 1%, ¥
FIHA~ORNERFEEZRA LT =y 705, §lIERZRISGm CHEZRIT S, TREBELSD
(X1 (A Farewell to Arms) O~ U —2 EEIGBONWAMELTH L E R X
X, [#x LHEHL ]  (“The Butterfly and the Tank”) TIIRBEIBIZH X 7217408, &
DRAEBIOERZ ETe, WIXZ 5 Le NEK PNEL ZERRFERD . WREICEME:
EHEEZ LT LTS, IHICHERENOIX, [Fo&LFF-dadk] (ToHaveand
Have Not) DY —dD X 912, WFHZ RAVUIKAEEIE ) &S LR A O
IPT¥ETH D, ZOFEE —r—X, {EE WO PRA DR TIE, WDITHEIR AT
REZR D, AFERTIX, BLEOFEEROIZ), [F% D3]  (Deathin the
Afternoon) 723 % BZF DL A MBRRIZ . IEAROBEIZIZH] > T RN~ T
= A OBEEEH EBIOMED—ImE DL Z L 2R A D,



